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Dartingron Print Workshop has a
new home, a move which was
celebrated with a grand tea party
in June, in the course of which a
lucky dip of artists’ prints raised
over £4,000. This helped boost
funds to purchase a new double
imperial etching press, the instal-
lation of which, hopes Director
Michael Honnor, will be
completed this aurumn.

The background to the move is
rather complicated. Though the
Print Workshop dates back to
1975, it was never part of
Dartingron College of Art. As a
result, it was unaffected when the
College, based on the Dartington
Hall estate since 1961, controver-
sially relocated to Falmouth. ‘“The
Print Workshop had a large
dedicated space on the edge of the
estate but, with the College gone,
the decision was made to
cenrralize all activities and move
us to one of its former buildings,
just outside the courrtyard of the
Great Hall,” Honnor explains. “We
are now installed in an excellent

Dartington makes its move

space, printmaking has already
resumed, and plans are being
made for the furure.’

‘During the 1980s, the
workshop became one of the
foremost and best equipped facili-
ties in the South West,” Honnor
adds. ‘Tt expanded its educarional
mission, with workshop days for
students from the nearby
Schumacher College, children and
schools, teachers, adules with
learning difficulties, as well as
daily printmaking classes for
adults of all ages. We have run
collaborative artists’ book projects,
one of which, A Printmakers’ Flora,
is in the V&A collection and was
also recently bought by the Yale
Center of British Art — an example
of the way a workshop like this,
which crosses the divide between
“amateur” and “professional”, can
produce work of great quality.
Another (enormous) artists’ book
was produced in collaborarion
with LIFT (London International
Festival Of Theatre) as pare of their
five-year investigation into “Why

Do Artists Play?’

The furure is bright. Plans
include more schools workshops,
an annual residential course and a
new membership scheme. In
August, Ana Maria Pacheco was
artist-in-residence. Honnor hopes
this might become an annual
residency, to coincide with the
famous Dartington Summer
School of Music.

“There is a continual turnover
of printmakers and students and
this, together with a strong volun-
tary and cooperative approach,
helps create a special armosphere
here,” he adds. ‘The Dartington
Hall Trust was founded by
Dorothy and Leonard Elmhirst in
1935 as a base for a cultural and
social experiment, providing
employment, art and progressive
educartion in a depressed rural
area. So, practical, experiential
learning is at the heart of the
original Dartington ethos —
together with producing work of
the highest quality imaginable.”
www.dartington.org

Better Get Multiplied: Second Outing for London Fair

Paupers Press, the Paragon Press,
DCA, Edinburgh Printmakers,
Enitharmon Editions and White
Cube are among the 40 exhibitors
at the second outing of Multiplied,
the contemporary editions fair, at
Christie’s South Kensington
premises, 85 Old Brompton
Road, London SW7 3LD, 14-17
October. Multiplied runs concur-
rently with the Frieze Art Fair in
Regents Park, which has discour-
aged editions’ exhibitors.

Paupers Press is showing new
and recent publications by Bob &
Roberta Smith, Charles Avery and
Mart Collishaw. The 16 new
exhibitors to the fair include
Collectiva from Berlin, Grey Area
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Multiples, Paris; Ogami Press,
Madrid; White Columns/Art &
Advisory, New York; and London’s
Mard’s Gallery.

A programme of interactive
workshops, lectures and rours run
by Christie’s Educarion is also
promised. www.multipliedartfaircom
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Dartington Print Workshop on the move
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